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�e�an �o�:
Transformed

>> The raven-haired starlet has a reputation 
for being Hollywood’s sexiest bad girl. Her 
unconventional attitude, uncensored interviews, 
and unrivaled looks make it easy to believe but 
MEGAN FOX claims she has a softer side. The 
megabeauty opens up about her life in the spotlight, 
insecurities, and misunderstood persona.

Story by Sarah Haight 
Photographs by Brian Bowen 
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�egan Fox 
trudges 
onto a 
soundstage 

on the outskirts of Santa Fe, New 
Mexico, dressed like a college 
student: sweats, hiking boots 
and a puffy jacket, its fur-rimmed 
hood pulled tight over her head. 
She would blend in perfectly 
on campus—the soundstage is 
inside the theater of a community 
college—were it not for the words 
“Patricia Field” scrawled in gold 
rope along the back of the jacket. 
And were it not for the fact that 
Field herself gave Fox the jacket, 
during the second season of Hope 
& Faith, the sitcom on which Field 
served as costume designer and Fox 
portrayed a sullen, sexy teenager. 
After the New York–based series 
was canceled in 2006, the Florida-
raised actress hightailed it to Los 
Angeles, where she has been living 
ever since. The gold-adorned puffer 
remains her only winter coat.
	 Fox	is	in	Santa	Fe	to	film	
the movie Passion Play, in which 
she’s one third of an unlikely cast 
triumvirate alongside Mickey Rourke 
and Bill Murray. On this Monday, her 
day off	from	filming	but	not	from	
being Megan Fox, she enters the 
building and quickly disappears into 

a back room, emerging 45 minutes 
later in a more recognizable form 
—tumbling dark locks, painted lips, a 
low-cut blouse. Quietly, with focus, 
Fox rolls through a series of shots 
with a photographer. In person she 
is diminutive, nearly tomboyish with 
long, thin limbs, and a small face, 
yet on the monitors, her delicate 
features pop as full and exotic.
The camera’s affection for her 

makes things easy: With plenty of 
images to choose from, the shoot 
wraps two hours early, and Fox 
strides back to her dressing room, 
head down, entirely disinterested in 
the thousands of dollars’ worth of 
chiffon and leather and bedazzled 
duds in her path.
 “I feel intimidated by 
fashion,” Fox says, placing a steaming 
mug of green tea on a makeshift 

table and tugging on the loose beige 
T-shirt she has changed into. “I hate 
doing photo shoots,” she adds, not 
so much dismissively  as anxiously. 
Meanwhile, all around her, assistants 
pack up bag after bag of what will 
likely be the spring season’s most 
sought-after pieces, from Lanvin 
floor	skimmers	to	Giorgio	Armani	
boyfriend blazers. Fox eyes them 
briefly	before	kicking	a	foot	up	on	
the table, revealing a silver-studded 
Bess biker boot. “These are rad. 
[The crew] just gave them to me,” 
she says, breaking into one of her 
only smiles of the day. 
 Contrary to public 
perception, Fox is not a stiletto girl.
 Technically, though, Fox is 
here to talk fashion, as last fall she 
signed	a	reported		seven-figure	deal	
to become the face of Emporio 
Armani underwear and Armani jeans. 
The black and white ads, shot by 
Mert Alas and Marcus Piggott, will no 
doubt cause a few taillight scratches 
when they land on billboards in 
March, since they reveal what the 
actress has offered glimpses of over 
the	past	few	years	in	her	film	work	
and in lad mags: namely, a whole lot 
of	Fox-y	flesh.
 Stripping down to her 
skivvies initially had her worried. 
“There are some women you could 

“It makes me so 
happy to have 
silence and 
to be able to 
just do exactly 
what I want.”

  Megan’s Biggest Fashion Moments

put in underwear and photograph 
them, and it looks really classy and it 
doesn’t necessarily provoke a pinup 
image,”	Fox	says	with	a	sigh,	flopping	
her	boot	back	on	the	floor.	“But	with	
me it does, immediately, as soon as 
I’m in underwear. I’m a Vargas girl. So 
they were really conscious of that 
on set, trying to make 
sure that it didn’t look 
like we were doing 
a Victoria’s Secret 
campaign or a men’s 
magazine. They wanted 
it to look like fashion.” 
Fox shrugs. “Which is 
hard to do with me.”
	 Giorgio	
Armani, for one, isn’t 
concerned that the 
images are too va-va-
voom. “Megan has an 
amazing	figure,”	the	
designer says. “I’ve nev-
er seen lingerie look 
this good.” As celebrity 
Web site surfers may 
know, Fox also has the kind of body 
that looks great in an old T-shirt 
and jeans, which is exactly what she 
wears nearly every day. Rather than 
expressing herself through conspicu-
ous clothes, Fox opts for tattoos (it 
has been reported she has eight); 
she is planning to get another the 

evening we meet, based on a draw-
ing by a friend from the movie’s hair 
department who moonlights as a 
graffiti	artist.
 “Being super fashion-for-
ward and always stepping out in the 
latest whatever is out there, being a 
constant fashion plate, like a Rihanna 

or whoever—that, to me, seems 
exhausting,” Fox says. She is in awe 
of Armani, whose Privé show she 
attended  in Milan last July, and likes 
Stella McCartney’s pieces—they’re 
comfortable—but her favorite 
article of clothing right now is a pair 
of Ulla Johnson shorts she suspects 

are about eight seasons old. “She 
knows when she likes something,” 
says her stylist, Petra Flannery. On 
the red carpet, “she is very trust-
ing to try new things.” But in her 
regular life, Fox says, fashion is “part 
of your marketing, and I don’t want 
to market myself as a high-gloss 

magazine cover every 
time I walk out of the 
house.”
 Throughout our 
conversation Fox is 
talkative, but she has 
trouble looking me in 
the eye. Perhaps her 
hesitation stems from 
her discomfort with 
holding forth on an in-
dustry that intimidates 
her, or perhaps it is 
part of a concerted 
effort to “pull back” 
(as she told an inter-
viewer she planned to 
do late last year) from 
the no-holds-barred 

persona that she has—by all appear-
ances intentionally—projected since 
her big break in 2007’s Transformers. 
he looks down; she stares at the 
table; she glances past my shoulder, 

toward a table piled with jewelry. 

>> Story continued on page 188

<< 2010
Fox at the 
Jonah Hex 
movie 
premiere 
wearing 
Giorgio 
Armani 
Privé

<< 2009 
At the 
Golden 
Globes 
Awards in 
a Ralph 
Lauren 
gown

<< 2009 
Dressed 
in a daring 
Donna Karan 
creation 
at the 
Transformers 
2 Tokyo 
premiere

<< 2009
Donning 
a detailed 
Valentino 
LBD at the 
Toronto 
premiere 
of Jennifer's 
Body

<< 2009
At the Berlin 
premiere of  
Transformers 
in another 
leggy dress, 
this time by 
Roberto Cavalli 
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